at the same moment; the recording was saved and the sound was later used in
the film 6 let Zlina (Six Years of Zlin)

19441945 — production of a collectively-made animated film Svatba
v kordlovém mori (Wedding in the Coral Sea)

August 1945 — Zlin Studios and laboratories, based on the president of the
republic’s decree, were incorporated into a state film monopoly; however, the
studios still focused on short commercials, documentary films, animated films
and laboratory manufacturing of 16mm film strips

Between 1927 and 1942, the Bata Company produced (or ordered to be
produced) approximately 170 films (commercials, travelogues, documentary
films, newsreels and educational films).
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graficka uprava / graphic layout: Petr Miskovsky
preloZilu / translated by: Petra Dominkova
redakce piekladu / proofreader: Amanda Bell
filmografické vdaje pripravily / dates ubout the films were prepared by:
Eva Pavlikovd, Eva Urbanova
chronologii sestavil / chronology compiled by: Petr Buiiata

© NARODNi FILMOVY ARCHIV, © FILMEXPORT HOME VIDEO s.r.0.

Jukékoliv vziti casti nebo celku, zejména prefisk a Siteni jakymkoliv zpisobem, vcetné elekironického, je bez predchoziho souhlasu
vydavatele zakazano.

Any use, in whole or in part, copying, reprinfing or distribution in any manner or form, including electronic, is strictly prohibifed
without the prior consent of the publisher

- ZLINSKY FILMOVY ATELIER

- sTopoLA v Roct 1936
~/ Zuin Fim Stupio or
Kubtov Barn, 1936

POD ZNACKOU
UNDER THE BRAND

Fimy zLinskéno aTeuiéru 1935-1948
Fims ofF Ziin Stupio 1935-1948

NEBOLI KUDLOVSKA




Z Kroniky kudlovské stodoly

Koncem léta 1934 byl prosttednictvim novinovych inzeratil vypsan
konkurs na obsazeni mista nového vedouciho filmového oddéleni a dalSich
odbornych pracovnikd. 14. prosince 1934 byl piijat jako scendrista a reZisér Elmar
Klos (25 let) a ten béhem mésice ziskal pro spolupraci progresivniho a pribojného
prazského producenta Ladislava Koldu (32 let) a avantgardniho kameramana
a stfihace Alexandra Hackenschmieda (27 let).

V lednu roku 1935 byl vypracovan a $éfem firmy schvalen produkéni
a finan¢ni plan nové koncepce.

Mimo predpokladanou pravidelnou vyrobu reklamnich filmt pro potieby
prodejni skupiny obsahoval i navrh produkce filmii Skolnich a dokumentérnich,
vytvofeni 16mm technicko-ekonomického zurnélu Okno do svéta a fadu
pilezitostnych filmi zpravodajskych a vycvikovych pro potieby zaSkolovani
zaméstnancti vyroby i prodeje. Tematika filmi urcenych $kolni vyuce byla
vypracovana za spoluprace zlinského ucitele Jaroslava Novotného.

VétSina reklamnich filmd v prvnim roce ¢innosti nové ustaveného
tymu byla vyrobena jesté za pomoci techniky a v ateliérovych prostorach
barrandovského studia. Prvnim instrukénim filmem byl nékolikadilny serial
Kozeluzstvi. Prvni dokumentarni film Strevicek licil vznik obuvnické mody a byl
dokongen jiz koncem brezna. Za prvni modelovy piiklad vyucovaci pomticky pro
Skoly stfedniho typu byl vybran film shrnujici hospodéisko-zemépisné informace
o Belgii. Pro snimani potiebnych vysvétlujicich grafii byl angazovan technicky
kresli¢ V. Vrdna...

Vzhledem k uspéchu prvnich reklamnich filmd, které mély zcela novou
filmovou koncepci (Novd piser, Dychej zhluboka), schvalilo feditelstvi firmy
vystavbu malého filmového ateliéru s laboratofemi v nejbliz8im okoli Zlina.

Po peclivém hledani bylo vybrano odlehlé a zvukové izolované misto na kopci
pobliZe lesniho hibitova, v katastru obce Kudlov. Oteviené horizonty dévaly
moznost naticeni exteriérti. Zkousky vody prokazaly jeji zptisobilost pro provoz
vyvolavacich procesi. Po dvou mésicich byly vykoupeny pozemky a vytyCena
obrysova silueta budouci budovy.

Plany vypracoval architekt Karfik na podkladg névrhu a pozadavk
osazenstva a za konzultace ing. Taraby z Barrandova. Vykop byl zahajen jests na
podzim roku 1935. Soucasné bylo rozhodnuto vybudovat v blizkosti pracovists
—na prot&j$im svahu u lesa — obytnou kolonii pro pracovniky studia. V tnoru 1936
odjeli L. Kolda, E. Klos, A. Hackenschmied a ing. Pecina do USA, aby vybrali
a zakoupili zvukovou aparaturu pro plochovy zdznam zvuku, které by patentove
nespadala do oblasti monopolni dohody koncerni RCA a Tobis-Klang.

Dale méla byt zakoupena pro natddeci téely ateliérova zvukova kamera
a potebny osvétlovaci park. Klos mél v USA prostudovat systém distribuce
a skladovani vizudlnich Skolnich pomicek. Poitalo se také s prohlidkou
Disneyova studia animovanych filmd i ostatnich velkych hollywoodskych
provozil. Névstéva studii byla zajisténa a umoznéna na zékladg vysledkd
velkeé spolecné reklamni akce, kterou zorganizovala firma Bat'a spolené
s Ceskoslovenskou filidlkou MGM na téma ,,tane¢ni filmy a tane¢ni stievicky*.
Rozsah této kampané vzbudil pozornost americké centraly a zpGisobil, Ze pred
skupinou zlinskych filmatt byly otevieny vSechny dvefe.

Konecny vysledek dvoumeési¢ni cesty piinesl mimo ziskané zkugenosti
objednévku zvukové aparatury na plochovy zaznam u newyorské firmy Berndt
and Maurer a ndkup plného osazeni ateliérovych lamp, véetng dvou HI reflektort:
nejnovejsi konstrukce Moles-Richardson. Ateliérovou kameru Super Parvo na
zvukovy film dodala paiizské firma Debrie. Mezitim Kinomechanika konstruktéra
Tumpacha na Zizkové stavéla vyvolavaci stroj pro negativ a pozitiv a piipravovala
konstrukci trikové kamery pro okénkové sniméni pohyblivych grafii. Sou¢asné
s technickym vybavovanim byl rozsifen i stav odbornych kadri. P¥fmo
z osazenstva, které pracovalo na vystavbé studia, byli vybrani elektromechanik
Emil Poupera, ktery dostal na starost elektroinstalace, a truhla¥ Karel Patak, ktery
mél zastavat funkei stavéce kulis; a s jejich znalostmi studia a inZenyrskych
siti se pocitalo do budoucna i pti tdrzb&. Pro dnesni investiéni terminy bude
znit neuvéfitelné, Ze cely objekt v rezném zdivu véetng ¢4sti femeslnych praci
a sousedni dvojdomek pro Pouperu a Pataka byly dokongeny do poloviny roku
1936, tedy za osm mésicti od zacatku vykopu.

V Cervenci odjel do USA nové pfijaty zvukovy mistr Frantisek Pilat,
aby prevzal hotovou zvukovou aparaturu a seznémil se s jeji obsluhou. V grafu
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nahradil V. Vranu 7ak profesora Bendy, St. Sulc. Z reklamniho fotooddéleni presel
do laboratore k ¢islovacimu stolu Pavel Hrdlicka. Koncem srpna 1936 byl ve Zliné
poprvé nato¢en cely reklamni film vlastnimi silami a prosttedky. Byly to Podzimni
rozmary.

Elmar Klos

From the Kudlov Barn Chronicle

In late summer of 1934, classified ads were taken out in order to start searching for
a head of the film department and for other filmmakers. On 14 December 1934,
screenwriter and director, Elmar Klos (25 years old), was hired. He recommended
two other filmmakers: the innovative producer Ladislav Kolda (32 years old)

and avant-garde director of photography and editor Alexander Hackenschmied

(27 years old), who in a month joined him.

In January 1935, the filmmakers proposed the new production and financial plan
that was subsequently approved by Bata. Besides the expected regular production
of commercials for the needs of the sales department, the plan also included

the suggestion to produce documentary and educational films, to film a 16mm
journal, Okno do svéta (Window onto the World) and many other newsreels

and instructional films for training staff working in both production and sales
departments. The instructional and educational film topics were developed in
cooperation with the teacher from Zlin, Jaroslav Novotny.

During the first year of the newly established film department, most commercials
were made in Barrandov Studios using the technology onsite. The first
instructional film was the series Kozeluzstvi (Tanning). The first documentary film,
Strevicek (A Lady's Shoe), capturing the emergence of shoe fashion was completed
by the end of March. The first educational film was aimed at grammar schools and
summarized economic and geographical information about Belgium. V. Vrana, the
technical draftsman, was hired to help with the necessary explanatory charts that
were a part of film...

Due to the success of the first, truly novel commercials (e.g., Novd piseri

[New Songl, Dychej zhluboka /Take a Deep Breathf), the corporate headquarters
approved the construction of a small film studio with laboratories near Zlin. After
a careful search, a remote and isolated place was chosen on the hill near the forest
cemetery in the village of Kudlov. Open horizons allowed for filming exterior
scenes. Water tests also proved that the water was good enough for developing
film negatives. After two months the land was bought and the outline of the future
building was demarcated.

The blueprint was designed by architect Karfik based on the suggestions and
requirements of filmmakers. Consulting was also done with the engineer Taraba
from Barrandov Studios. Construction began in the fall of 1935. At the same

time, it was decided to build a residential colony for the studios’ workers nearby:
on the opposite slope close to the forest. In February 1936, L. Kolda, E. Klos,

A. Hackenschmied and engineer Pecina went to the U.S. to select and purchase

a sound system that enabled sound encoded as variable-area and that would not go
against the patent that RCA and Tobis-Klang already had a monopoly on.

Additionally, the movie camera for shooting sound films needed to be purchased,
as well as the lighting equipment. Klos was given the task of exploring the
distribution and storage systems of instructional and educational films in the USA.
The visit of the Disney studio of animated film and other Hollywood studios

was also planned. These excursions of the studios were granted due to the results
of a previous joint promotional event named, “dance movies and dance shoes”,
organized by the Bata Company together with the Czechoslovak branch of MGM.
The scope of this campaign attracted the attention of MGM and as a result, a group
of filmmakers from Zlin was more than welcome at the Hollywood studios.

The two-month journey was fruitful: besides the experiences gained, the sound
system that enabled encoded sound as variable-area was ordered at the New York
firm Berndt and Maurer and the studio lamps were purchased (including two HI
spotlights of the latest Moles-Richardson design). The camera Super Parvo was
purchased from the Paris company Debrie for shooting sound films. Meanwhile,




the company Kinomechanika, owned by the designer Tumpach (situated at Zizkov
in Prague), was building a machine for developing negative and positive prints
and was preparing the construction of a camera for the stop-motion shooting of
moving charts. In addition to the expansion of technical equipment, a couple of
specialized workers were hired. Emil Poupera, an electrician who was in charge
of wiring and carpenter Karel Patak, who was supposed to build backdrops, were
chosen from among the personnel that worked on the building of the studios.
Their knowledge of the studios was useful in terms of the upkeep of the studios.
Keeping in mind today’s standards of construction, it seems incredible that the
entire building (including the bricklaying and other specialized work) along with
the neighboring house for Poupera and Patak were completed by mid-1936, which
is only eight months from the start of excavation.

The recently hired sound editor FrantiSek Pilat flew to the USA in July of 1936
in order to collect the sound system and learn how to operate it. V. Vrana was
replaced in his work with charts by St. Sulc, the pupil of Professor Benda. Pavel
Hrdlicka, who worked originally in advertising department, was hired as a film
laboratory worker. In late August of 1936, the very first commercial was filmed
entirely in Zlin while using its own staff and equipment. It was the commercial,
Podzimni rozmary (Autumn Whims).

Elmar Klos

(Elmar Klos — Hana Pinkavova, Historie gottwaldovského filmového studia v pohledech
pamétnikii, o¢ima soucasnikii a v dokumentech. Cs. filmovy Ustav, Praha 1984, s. 2-4.)

Tvoréi svoboda ve Zliné

Film pro svou propagaci zacala firma Bat'a pouzivat na konci dvacatych
let, avSak filmové projekty byly nékolik let realizovany zakazkoveé (vyrabény
rlznymi spolecnostmi vétsinou v ateliérech AB Milose Havla v Praze). Pro své
femeslné” zpracovani nevybocovaly z ostatni reklamni produkce.

Tato trojdiskova edice obsahuje vybér z dochovanych batovskych filmt
od roku 1935. Tehdy pfisli do filmového oddéleni mladi filmovi tviirci. Ti vnesli

do filmovani nadeni a neotfelé, avantgardni népady. Jejich produkty byly
vyrazové a stiihoveé odvazné, kontrastujici se soudobou reklamni i celoveéerni
hranou tvorbou. Zarovei vytvofili sehrany tym, ve kterém profesni d&lba préce
témef neexistovala. Nekteré filmy realizovali zcela kolektivné pod pseudonymem
F. Sestka.

Elén, dravost a invence, s nimiz mladi (a téZ levicové orientovani) tvirci
pfipravovali pro svého , kapitalistického zaméstnavatele* vlastni nvrhy a scénéfe,
vzbudil uz v té dobé idiv odborné vefejnosti. Pozdéji dokonce vznikl z ptvodaiho
obdivu o zlinském filmovém studiu mytus, Ze tito filma¥i mé&li od J. A. Bati
volné ruce pro svou tvorbu. Batovi mélo byt iidajné lhostejno, co bude dany film
obsahovat - s vyhradou, Ze vysledny projekt musel propagovat jeho firmu.

Neni to zcela pravda. Produkéni Ladislav Kolda pry umoztioval, aby se
k nehotovym filmiim vyjadfoval kdokoli z osazenstva ateliérii, véetné osvétlovadi
¢i uklizecek (1) — ale Bat’a autoriim plnou tviiré{ svobodu nenechaval, Ztejmé mu
nevadily jejich avantgardni tendence, ale na pravidelnych sobotnich konferencich
vedoucich dilen musely byt nehotové filmy promitany. Bata se k nim vyjadioval
a piikazoval zmény. V podnikovém archivu ve Zliné se k filmovym projektim
nachdzi jen minimum piikazi J. A. Bati. Jeho ptipominky byly bud’ pouze ustni,
nebo zasahy provadél spi§ vyjimeéné. Mozna proto, Ze jeho hlavnim predmétem
zajmu byly obuvni a strojirenské obory, ¢ z diivodu, Ze mu ambiciézni tvirci
vychézeli ptipadnou vlastni autocenzurou vsttic. Vznik mytu o neomezené tviiréi
autonomii ve zlinskych ateliérech mohl byt téZ zptisoben nostalgickym pohledem
filmari na vlastni minulost. Svédectvi o idajné velké mite tvirei svobody
totiZ prezentovali filmafi aZ v Sedesatych letech, v tehdej§im socialistickém
Ceskoslovensku. Je pravdépodobné, Ze v té dobé museli svou nékdejsi ochotnou
sluzbu Bat'ovi ,,omlouvat* — coZ mohlo byt snazsi stvofenim mytu o svobodé
jakozto diivodu, pro¢ pro ného s takovym nasazenim pracovali.

Avsak filmové oddéleni pry bylo vzdy ziskové — a zisk, nisobeny
moZznd pro kongenidlni srazku velikasstvi velkého $éfa velké firmy s obratnym
avantgardnim tlakem jeho mladych filmat mohly nastat podminky k vzniku
vyjime¢nych filmi, z nichZ mnohé nabizi pravé tato edice DVD.

Petr Buriata




Creative Freedom in Zlin

Film was introduced as a means of advertising by the Bata Company at the end of
the 1920s. However, for several years, film projects were custom-made by various
companies (mostly by AB Studios in Prague owned by Milos Havel). As those
films were hardly anything more than “craft”, they did not deviate in any way
from other commercials.

This three-disc special edition contains a selection of preserved Bata films
produced between 1935 and 1948. In 1935 the situation in the film department
changed significantly as young enthusiastic filmmakers, who brought with them
fresh, avant-garde ideas, were hired. Their films were stylistically unique, edited
in novel ways with qualities which at the time were missing somewhat from
commercials, as well as from feature films. Equally important was the situation
among the film department’s personnel: the division of labor was almost non-
existent, the employees willingly cooperated with each other and some films were
even produced collectively under the pseudonym F. Sestka.

The film community was astonished by the young filmmakers’ zest, determination
and ingenuity — while leftist in essence they enthusiastically prepared the
treatments and scripts for their “capitalist employer*. In fact, this admiration
resulted later in the creation of a myth that the filmmakers at Zlin Film Studio had
a free hand with the creation of their films. J. A. Bat'a was allegedly indifferent to
the content of any given film, so long as it promoted his company.

However, not all of this is entirely true. Even when the production manager
Ladislav Kolda would purportedly let any of the film department’s employees
comment on the unfinished film — including the technicians or cleaners — Bat’a
did not provide the filmmakers with unlimited creative freedom. Apparently, the
avant-garde tendencies did not bother him so much; nevertheless, unfinished
films had to be screened during regular meetings on Saturdays with the managers

from all departments. Bat'a commented on the films and proposed changes. While
seeing as how there are preserved only a few written proposals from J. A. Bat’a,
we may assume that his comments were only oral, or, perhaps, he interfered with
the unfinished film only rarely. All in all, he was mainly interested in the shoe
business and mechanical engineering. In addition, the ambitious filmmakers were
most likely self-censoring their own films in order to avoid any further changes.
The emergence of this myth regarding unlimited creative freedom at Zlin Film
Studio might also be the result of nostalgic filmmakers looking at their own past.
Testimony regarding this alleged unlimited creative freedom first surfaced in the
1960s in the former socialistic Czechoslovakia. During this period filmmakers
most likely needed an “excuse” to somehow explain away their enthusiastic work
for Bat'a during the late 1930s and 1940s; thus the myth about the freedom to
create might have been easily presented as the reason for their hard work for Bata.

The film department was always profitable. Also, apart from profit, it was praised
by the public and this most likely was the most important aspect for Bat'a. And
quite possibly it was exactly this mixture of the boss’s megalomania along with
the deft avant-garde pressure of the young filmmakers that enabled the production
of so many exceptional films. Some of them you can find on this special edition
DVD.

Petr Buriata

Ve stupiu / IN THE Stupio:
Kios, Koiba, Bafa, Pitr,
HACKENSCHMIED




1/ DVD - reklamy na boty / shoe commercials

Novd pisent / New Song

1935, 3:12 min., ¢eska verze / Czech version

rezie / directed by: Elmar Klos

kamera / director of photography: Alexander Hackenschmied
hudba / music: Julius Kala$, piseii / song: Ej uchném

Hrany reklamni film na holinky a dal§i pracovni obuy.
Commercial for wellingtons and other work shoes

Konec prazdnin / The End of Vacation
1935, 4:14 min., ¢eska verze, némecké podtitulky / Czech version, German
subtitles :

scénar, reZie / screenplay, directed by: F. Sestka [skupina filmaid] / [team of
filmmakers]

hraji/ cast: Jifi Steimar, Marie Grossova
Hrany reklamni film na détskou obuv.
Children’s shoes commercial

lmmmm
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Pauza pRi NATACENI / BREAK DURING
THE SHOOTING: HACKENSCHMIED,
Koipa, Kios

Skolni tikol / School Assignment

1935, 3:26 min., Ceska verze / Czech version
scénaf, rezie / screenplay, directed by: Elmar Klos
hraji/ cast: FrantiSek Paul, Jifina Stépnickova
Hrany reklamni film na riizné druhy obuvi.
Commercial for different types of footwear

Hleda se pani Polaskova / Searching for Mrs. Polagkova

1935, 5:24 min., ¢eska verze / Czech version

rezie / directed by: Elmar Klos

hraji/ cast: Marie Be¢vatova, Cengk §légl, Vaclav Trégl, Milada Smolikov4
Hrany reklamni film na domdct obuv.

Commercial for slippers

Dychej zhluboka / Take a Deep Breath

1935, 4:23 min., ¢eska verze / Czech version

rezie / directed by: F. Sestka, Elmar Klos

namét, scénaf / story, screenplay: F. Sestka

hudba / music: Julius Kala§

Reklama na sportovni obuv pro moderni Zivotni styl — s hranymi kostymovanymi
scénami.

Commercial for athletics shoes for the modern lifestyle — contains staged
costumed scenes

Strevicek / A Lady’s Shoe

1935, 8:53 min., verze zvukova, ¢eské mezititulky / sound version, Czech
intertitles

namét, scénar, rezie / story, screenplay, directed by: Elmar Klos

kamera / director of photography: Alexander Hackenschmied

hudba / music: Bohuslav Martini

Propagacni film o historii obuvnictvi a soucasném vyvoji a technologii vyroby
v Bat’ovych zavodech.

Promotional film about the history of shoemaking, about current developments
and about production technology in the Bat'a Company




Zlaty vék / The Golden Age

1936, 4:38 min., Ceska verze / Czech version
scénar, rezie / screenplay, directed by: Ivan Skala
hudba / music: Eman Fiala

hraji/ cast: Jaroslav Vojta, Dagmar Abrahamova
Hrany reklamni film na vzdusnou letni obuy.
Commercial for summer shoes

Jednou v king / Once at the Movies

1936, 6:57 min., ¢eska verze / Czech version

scénar, reZie / screenplay, directed by: Jan Kutil

hraji /cast: Raoul Schranil, Blanka Waleska

Hrany reklamni film na zimni obuv, brusle, lyfai'ské boty, teplé puncochy
a ponoZky.

Commercial for winter boots, skates, ski boots, warm socks and stockings

Kolem dokola / Round and Round

1937, 6:06 min., ¢eska verze / Czech version

scénar, reZie / screenplay, directed by: Elmar Klos

kamera / director of photography: Alexander Hackenschmied
hudba / music: BedFich Kerten

hraji/ cast: Theodor Pisték, Truda Grosslichtova

Hrany reklamni film na tanecni stievicky.

Commercial for dance shoes

Vynasime Morenu / We Are Bringing Out the Grim Reaper

1937, 3:53 min., ¢eska verze, ¢eské mezititulky / Czech version, Czech
intertitles

rezie / directed by: Karel Plicka, Jan Lukas

hudba / music: FrantiSek Skvor

Reklama na jarni modely obuvi s pouzitim etnografického filmového materidlu.
Comimercial for spring footwear using ethnographic footage

“@

Prace je jako pisnicka / Hard Work Is Like a Song

1939, 8:20 min., éeska verze / Czech version

kamera / director of photography: Bohumil Ko3t'al, Josef Mi¢ek

hudba / music: Eduard Ingri§

Propagacni film o gpracovini kauéuku a vyrobé gumovych holinek
—wellingtonek.

Promotional film about the manufacturing of the natural rubber and about the
production of wellingtons

Podvod s Rubensem / The Rubens Scam

1940, 9:29 min., éesk4 verze / Czech version

rezie / directed by: Otakar Vavra

namét / story: Jaroslav R. Vavra, kamera / director of photography: Bohumil
Kostal, sti'ih / editor: Josef Dobfichovsky, zvuk / sound: FrantiSek Pilat
hudba / music: Bed¥ich Kerten

hraji/ cast: Vladimir Repa, Gabriel Hart, Zorka Janii, Svatopluk Benes,
Robert Ford

Hrany reklamni film na sprdvnou péci o obuy.

Commercial about proper shoe care

Osm kroki v taktu / Eight Steps to the Beat

1940, 5:24 min., Ceska verze, némecké podtitulky / Czech version, German
subtitles

rezie / directed by: Elmar Klos

scénaf / screenplay: Elmar Klos, Karel Baroch, kamera / director of
photography: Bohumil Ko§t’l, st¥ih / editor: Josef Dobiichovsky, zvuk /
sound: FrantiSek Pilt, hudba / music: Milo§ Smatek, nahral / recorded by:
Slavikiiv jazzovy orchestr, piseti / song: Kdo to vi, co to klepa

Hrany reklamni film na jarni kolekci obuvi na rok 1941.

Commercial for the spring 1941 shoe collection




2/ DVD - dokumenty o Zliné / documentary films about Zlin

Svatek prace ve Zlin€ 1936 / May Day in Zlin, 1936

1936, 11:22 min., Ceska verze / Czech version

kamera / director of photography: Alexander Hackenschmied, Josef Micek,
Josef Strecha, Jaroslav Novotny 1!
Prvomdjovd manifestace 30 tisic zaméstnancit Bat’ovych zdavodii 7 celé republiky

s projevem J. A. Bati,

May Day rallies of 30,000 Bat’a employees from all over Czechoslovakia;

it contains J. A. Bat'a’s speech

Mladi vpied! / Forward Youth!

1937, 8:53 min., ¢eska verze / Czech version

kamera / director of photography: Alexander Hackenschmied, Bohumil
Kost’al, Jan Lukas, hudba / music: Bediich Kerten

Reportdzni film o Mladych muZich a Mladych Zendch z Bat'ovy Skoly prdce.
Film report about Young Men and Young Women from Bat’a’s School of Work

Tvét Zlina / Face of Zlin

1937, 11:05 min., verze zvukova, ¢eské mezititulky / sound version, Czech

intertitles o
rezie / directed by: Alexander Hackenschmied, Elmar Klos

kamera / director of photography: Alexander Hackenschmied

hudba / music: Julius Kalas »
Propagacni film tovaren Bat’a pro Svétovou vystavu v Paiizi.

Promotional film about Bat'a’s factories for the Paris World Exposition

Jan A. Bat’a Cestnym doktorem technickych véd / Jan A. Bat'a Rerum Technicarum
Doctor Honoris Causa

1938, 18:44 min., ¢esk4 verze / Czech version

rezie / directed by: Elmar Klos

Promoce J. A. Bati Cestnym doktorem na Vysoké $kole technické Dra. E. BeneSe
v Brné 26. biezna 1938.

The graduation of J. A. Bat'a from Dr. Edvard Benes Technical University in
Brno as Doctor Honoris Causa (26 March 1938)

IL. Filmové zné 1941 / The 2nd Film Harvest Zlin, 1941

1941, 13:22 min., ¢esk4 verze / Czech version

kamera / director of photography: Pavel Hrdli¢ka, Josef Mitek
Reportaz 7 1. roéniku festivalu Filmové #né ve Zliné,

Film report from the 2nd Film Harvest in Zlin

6 let Zlina / Six Years of Zlin

1945, 12:28 min., ¢eska verze / Czech version

namét, scéndr, reZie / story, screenplay, directed by: Drahoslav Holub
kamera / director of photography: Josef Mi¢ek, Pavel Hrdlitka
liudba / music: Jii Sternwald

Zlin za némecké okupace a po osvobozeni v roce 1945.

Zlin during the German occupation and after liberation in 1945




3/ DVD - ostatni vyrobky a sluzby / other products and
services

A pro¢...? / But Why...?

1935, 3:58 min., ¢eska verze / Czech version
scénar, rezie / screenplay, directed by Elmar Klos
hudba / music: Julius Kala§

hraji/ cast: Ema Orlicka, J. SmeJkal

Hrany reklamni film na ddmské puncochy.
Commercial for women’s stockings

Clovék ani nevi / One Doesn’t Know

1935, 4:03 min., ¢eska verze / Czech version
rezie / directed by: Klaus Hakon

hraji / cast: Jifi Steimar, Jara Kohout
Hrany reklamni film na opravu obuvi.
Commercial for shoe repair

Tii muzi na silnici (sle¢nu nepocitaje) / Three Men on the Road (Young Lady Not

Including)

1935, 3:21 min., Ceska verze, némecké podtitulky / Czech version, German
subtitles g

scéndf, rezie / screenplay, directed by: F. Sestka

hudba / music: Julius Kala§

hraji / cast: Vlasta Burian, Cengk glégl, Josef Malecek, Hana Vitova
Hrany reklamni film na rizné druhy pneumatik.

Commercial for different types of tires

=2

—

Dzungle na prodej / Jungle for Sale

1936, 4:18 min., ¢eska verze / Czech version

scénaf, rezie / screenplay, directed by: Klaus Hakon

hudba / music: Eman Fiala

Kombinovany reklamni film na gumové a nafukovact hracky.
Commercial for rubber and inflatable toys

Silnice zpiva / The Highway Sings

1937, 3:30 min., éeska verze / Czech version

rezie / directed by: Elmar Klos

namét / story: K. M. Wallé, kamera / director of photography: Alexander
Hackenschmied, Jan Lukas, hudba / music: Bed¥ich Kerten

Trikovy reklamni film na pneumatiky.

Commercial for tires

Nedéle v travé / Sunday on the Grass

1937, 1:48 min., Ceska verze / Czech version
Reklamni film na gumovd lehdtka.
Comimercial for air matresses

Zivotichopis / Zoology

1937, 2:43 min., Cesk4 verze / Czech version

Reklama na gumové vyrobky a nafukovaci hracky.
Commercial for the rubber products and inflatable toys

Chovej se slusné / Mind Your Manners

1938, 10:19 min., ¢eska verze / Czech version

scénar, reZie / screenplay, directed by: Jan Drda

kamera / director of photography: Bohumil Kost'al

zvuk / sound: FrantiSek Pilat

hraji/ cast: Vlasta Krasov4, Alexander Weinreb, Jaroslav Matula, Slavka
Herainova, Metod€j Paprstejn

Osvétovy film o chovdni prodavade v prodejné obuvi.

Instructional film about the behavior of an in-store shoe salesman




Ctyfi lidé — jedna fe¢ / Four People — One Language

1939, 4:46 min., ¢eska verze / Czech version

scénar / screnplay: Elmar Klos, kamera / director of photography: Bohumil
Kost’al, zvuk / sound: Frantisek Pilat

hraji / cast: Karel Hoger, Vladimir Leraus, Jarmila Kurandov4, Jan Naske,
FrantiSek Slégr

Hrany reklamni film na podlahovou krytinu Zlinolit,

Commercial for Zlinolit flooring

Rekneme to filmem / We Speak through Film

1941, 21:38 min., Ceska verze / Czech version

namét, scéndr, reZie / story, screenplay, directed by: Bo¥ivoj Zeman
kamera / director of photography: Josef Micek, Pavel Hrdli¢ka

hudba / music: Jifi Srnka

Stiihovy dokument o tikolech Skolniho a propagacniho filmu v Bat’ovych
tovdrndch.

Compilation film about the roles of educational and promotional film in
Bata’s factories

Kouzelny piibéh lasky / The Magical Love Story

1941, 3:47 min., ¢eska verze, némecké podtitulky / Czech version, German
subtitles

hraje / cast: Marie Nademlejnska

Hrany reklamni film na spravkdrny damskych puncoch.

Commercial for lady’s stocking repair

Nejvynosnéjsi prodej / Successful Selling

1942, 16:15 min., Ceska verze / Czech version

reZie / directed by: Elmar Klos, Boiivoj Zeman

scénaf / screenplay: Botivoj Zeman, kamera / director of photography: Pavel
Hrdlicka, sti‘ih / editor: Josef Dobiichovsky, zvuk / sound: Franti$ek Cerny
hudba / music: Ji¥i Sust

hraji / cast: Old¥ich Luke, Franti$ek Slégr, Jan Naske, Emil Konecny,
Jaroslav Kubat ad.

Osvétovy film o chovdni prodavacii a jejich vstiicnosti k zdkaznikiim.
Instructional film about the behavior of an in-store shoe salesmen and about
their hospitaly towards customers

Postel o 5 HP aneb Probuzeni na ulici / 5-HP Bed or Waking Up on the Street
1948, 7:55 min., Ceska verze / Czech version

rezie / directed by: Emanuel Kanéra

namét, scénar / story, screenplay: Emanuel Kanéra, Bedrich Jurda, kamera /
director of photography: Bedfich Jurda, stiih / editor: Zdenék Stehlik
hudba / music: Zdenék LiSka

hraji/ cast: herci Divadla pracujicich Zlin / actors of Theatre of Zlin

Hrany reklamni filim na pneumatiky.

Commercial for tires

(Pokud nékteré z tidajii u jednotlivych filma chybé&ji, nejsou znamy. / If some
filmographic data happens to be missing, this is due to it not being known.)




Strucna historie firmy Bata 1896-1945

1894, zafi — vznik rodinného podniku sourozenct Anny, Tomase a Antonina
Bat'li.

1908 — timrti Antonina Bati (poté byl jedinym majitelem firmy Tomas Bat’a).
1921 az 1922 —v disledku povélecné hospodaiské deprese doslo

v Ceskoslovensku k docasné finan¢ni krizi firmy. Tu Bat'a na podzim 1922

vylesil velkou slevovou akei, doprovézenou masivni reklamou, diky ¢emuz
ziskal velké hotovostni prostiedky pro naslednou expanzi.

1921 — zaloZeni prvni zahrani¢ni spole¢nosti (v USA), poté probihalo
zakladani dalSich spolecnosti v jinych statech a zérover sit& pobocek

a prodejen. :

1923 az 1927 — obdobi velké expanze spole¢nosti v CSR a to téméF do viech
oblasti primyslu, ale i do zemé&dglstvi, bankovnictvi ¢i ubytovacich sluZeb.
Hledani forem racionalizace vyroby a zdokonalovéni strojového vybaveni.
Vyvijeni metod strategického piisobeni na zaméstnance v ohledu jejich
vzdelavani, zvySovani jejich motivace a pracovniho nasazeni (z&4sti to byla
reakce i na nékolikeré délnické boute, kterym firma Bata v riiznych odvétvich
vyroby ¢as od Casu Celila).

1924 (cca.) az 1939 — vystavba ,,Velkého Zlina* a sidlist’ v okoli:
zelezobetonové primyslové a spravni budovy, obytné domy, ubytovny, hotely,
kino atd. Béhem této doby se pocet obyvatel Zlina z ptivodnich &ty tisic zvysil
na Ctyficet tisic.

1927 — zavedeni pasové vyroby a otevieni zlinské Batovy nemocnice.

1931, kvéten — pfeména veiejné obchodni spolednosti ,,T. a A. Bata® na
akciovou spole¢nost Bat’a.

1932, Eervenec — tragické tmirti T. Bati pii letecké havérii a nastup J. A. Bati
do vedeni spolecnosti: po¢atek zmén v néhledu na vyuziti sdélovacich médii
a filmové reklamy.

1936 — Bat'ova cesta kolem svéta.

e 1937 —kolektivni piiprava publikace Idedlni primyslové mésto (dochovana
ve Ctyfsetstrankové predloze): rozpracovavala urbanisticko ideologicky
koncept velkoméstské aglomerace, a to i po strance navrhu vyuziti modernich
komunikacnich a sd€lovacich prostfedkii. TéhoZ roku vydéni ambicidzni
publikace Budujme stat pro 40.000.000 lidi — dokazuje nartist hospodaisko-
-kulturnich ambici J. A. Bati smérem k megalomanii a naznauje zroveti jeho
touhu po vlddnuti.

e 1937, leden — zaloZeni dcefiné spoletnosti BAPOZ, Batovy pomocné zavody,

s..0. — zastfeSovala mnohé vedlejsi formy Bat'ova podnikani: spravkarny
obuvi, pradelny atd.

e 1938, ifjen — po Mnichovském diktatu deklaroval J. A. Bata své ambice stat
se prezidentem oklesténé Ceskoslovenské republiky (coz mélo vyrazny odraz
v aktivitach filmového oddéleni, viz nize).

e 1939, duben aZ kvéten — dosazeni némeckého vedeni do spravni rady firmy
Bat’a. Pozdéji jesté dalsi zvySovani némeckého vlivu na rozhodovani koncernu
proménou organtl vrcholného managementu.

e 1939, Cerven —s povolenim okupaénich organti odjezd J. A. Bati do USA.

e 1940 — postupny narist zbrojaiské vyroby v tovarnach Bat'a na tikor vyroby
civilniho zbozi.

e 1944, listopad — velké spojenecké bombardovani Zlina: zni¢eny nebo vyrazné
poniceny byly desitky vyrobnich a administrativnich budov.

e 1945, kvéten — osvobozeni Zlina Rudou armadou.

o 1945, ffjen — znarodnéni Ceskoslovenské ¢asti koncernu Bat'a na zékladg
dekretu prezidenta republiky. V prvni fazi ziskal podnik jen nérodni spravu,
od 1. 1. 1949 byl ptejmenovan na Svit, n.p.

Struénd historie filmového ateliéru firmy Bata 1927-1945

e 1927/28 — zalozeni filmového oddéleni (zadlenéno pod reklamni oddgleni):
mélo piipravovat ndmety, zadavat je do vyroby, schvalovat vyrobciim scénéfe,




vyhledévat zadinajici herce, z natocenych filmi a Zurnali posléze zhotovovat
kopie a rozesilat je do prodejen. Filmy vsak do roku 1935 samostatné
nenatacelo.

1927 az 1931 (1932) — filmovy Bativ zurndl, realizovan byl na zakazku,

vox ¥

vychazel piiblizné Ctvrtletng.

1929 az 1933 — vyroba dnes vétSinou ztracenych nezvukovych propaga¢nich
filma (Setite svych nohou, Do pFirody, Nepostradatelné malickosti, Teplo
domova a dalSich).

1932 — otevieni Velkého kina v centru Zlina pro 2 500 divéaki (vice nez méla
vétSina filmovych palact v evropskych metropolich).

1934 — Bat'ovo interni rozhodnuti o expanzi filmového oddélen.

Pielom 1934/35 — do filmového oddglenti piijat tym mladych filmara

— scenarista a rezisér Elmar Klos, kameraman a stfiha¢ Alexander
Hackenschmied, produkéni Ladislav Kolda, pozd€ji pak dalsi tviirei, kupt.
zvukar FrantiSek Pilat a na externi spolupraci spisovatel Jan Drda, hudebni
skladatel Frantisek Skvor ad.

1935, jaro — piijat navrh ambiciéznich tviirct na novy vyrobni pln filmového
oddéleni (rocné 12 filmi reklamnich a 12 instrukénich).

1936 — vystavba a otevieni zvukového ateliéru a laboratori v obci Kudlov

u Zlina (tzv. Zlinské ateliéry ¢i kudlovska stodola, téZ zvané FAB — Filmové
ateliéry Bata).

1936 — A. Hackenschmied se jako kameraman zicastnil Bat'ovy cesty
kolem svéta, ale v Indii se odpojil a natécel samostatné socidlng-kritické
dokumentarni zabéry.

1937 — portrét prvniho prezidenta CSR, dokon&eny po jeho smrti: Posledni
léto TGM, posléze dalsi portréty vyznamnych osobnosti, mnohdy neuvedené
¢i dnes ztracené.

1937 a7 1938 — vyroba tydeniku Okno do svéta, distribuovaného do firemnich
prodejen, ale i do kin.

1938, leden — BAPOZ ziskal zivnostenské opravnéni pro vyrobu filmii

a fotografii — presun filmového oddéleni z firmy Bat'a pod BAPOZ.

1938, podzim — novy dramaturgicky plan, reflektujici Bat'ovo rozhodnuti
nataCet vlastni celovecerni hrané filmy; hledani lokality v Praze, vhodné pro
vystavbu vlastnich velkych ateliérti (planovana konkurence Barrandovu);
vybrany pozemky v Modfanech; vyroba portrétu Andrej Hlinka — kitaz a védea
se skrytym satirickym podtonem; A. Hackenschmied (jako kameraman)

a osazenstvo filmového ateliéru se podileli na z¢4sti neoficidlnim natadeni

a zpracovani celovecerntho dokumentu Krize amerického dokumentaristy
Herberta Klinea, ktery zachycoval sudetonémecké politické aktivity a déni
pred a po Mnichovské dohodg. Film byl dokoncen az v USA.

1938, tjen — Batovy prezidentské ambice po Mnichovském diktatu vyustily
ve velky tlak na filmové odd€leni, aby urychlilo pipravu celovederniho
zivotopisného projektu o Karlu IV., v némz Bat’a vidél sviij pfedobraz (film
nevznikl).

1939, leden — zacatek pronajmu prazskych ateliért spole¢nosti HOST, a.s.

v Hostivafi a zapoceti jejich renovace.

1939, kvéten — zprovoznéni hostivaiskych ateliérii; realizace reklamy Podvod
s Rubensem; poté za¢ina produkce celovedernich filmi.

1939, ¢erven — zhotoveni technickych planti na rozlehlé ateliéry v Modfanech.

1939, ervenec — za A. Hackenschmieda, jenz emigroval, byl piijat do
zlinského studia avantgardni tviirce Jiff Lehovec. Pokus o oficialni zaloZent
firmy FAB, filmové podniky v Praze s.r.0. pfevzetim jiné prazské filmové
spolecnosti HOCO-pictures. Proces ptevodu, vyjedndvany bez védomi
némeckého vedeni spolecnosti Bat'a, vsak nebyl okupaénimi organy

z rasovych pohnutek (tykajicich se ptivodnich vlastnikit HOCO-pictures)
umoznén. Firma FAB vsak ptesto az do ¢ervna roku 1940 sebevédomé
produkovala filmy v Hostivafi: bez ufedniho Zivnostenského opravnéni.

1939, Cervenec az zi1 — realizace prvniho celove¢erniho filmu Kouzelny diim
v samostatné produkci FABu a v rezii Otakara Vévry.

1939, listopad — do hostivaiskych ateliérii byl fi§skym protektorem, pod
zaminkou nearijskych vlastnikd firmy HOST, dosazen tzv. Treuhinder,
némecky spravce; krach filmovych ambici J. A. Bati: némecka moc opakované
deklarovala zamér prevzit veskeré Ceské filmové ateliéry, proto o vystavbé
ateliérii v Modfanech (ale ani jinde) nemohlo byt déle uvazovéno.




1939, prosinec — FAB ve své produkci realizoval celovecerni film 7o byl cesky
muzikant o skladateli Frantisku Kmochovi, ktery po premiéte v tnoru 1940
vyvolal pro svij vlastenecky nidech spontanni protinémecké reakce v kinech.
Disledkem byl hnév okupantti a Treuhénderem firmé Bat'a podand okamzita
vypovéd z hostivarskych ateliéri.

1940, tnor — z materialu nato¢eného Hackenschmiedem v Indii a na Sri Lance
Klos sestiihal a v Hostivati ozvu¢il ti dokumentdrni snimky s vyraznym
levicovym podtextem: Reka Zivota a smrti, Chudi lidé a Vzpominka na rdj.

1940, erven — po tfimésicnim vzdorovani némeckému natlaku doslo

k vynucenému odchodu firmy Bat’a (resp. FABu) z ateliérd HOST, coz

pro spole¢nost znamenalo konec celovecerni produkce. Za dobu prondjmu
tamejich ateliér vzniklo v Hostivaii deset celovedernich filmd.

1940, ¢ervenec — prvni Cesky filmovy festival Filmové Zné, konajici se ve
Zling. Okupacni organy ponechaly festival bez dohledu, byly pak zaskoceny
masivni odezvou eské vefejnosti a protinémeckou vlasteneckou néladou.

1940 az 1945 — ve Zling, lezicim mimo hlavni pozornost okupantti, probihaly
ilegélni schiizky levicovych filmovych pracovniki (Klos, Pilat, Kolda,

E. Sirotek ad.) ptipravujicich mj. povalecné zestatnéni kinematografie.

1940 — pocatek zlinské produkce animovanych a kombinovanych filmt
(Hermina Tyrlova, Karel Zeman, Bofivoj Zeman ad.).

1941, Cervenec — 11. ro¢nik Filmovych zni, opét s vlasteneckym podtonem,
jiz pod bedlivym némeckym dohledem; tieti roénik jiz byl zakazan.

1941, podzim — zvyseny natlak na koncern Bat’a (i ze strany némeckého
firemniho vedent), aby prodala zlinské ateliéry némecké spoletnosti. Cesti
zastupci vak v cele s L. Koldou a podnikovymi pravniky pod riiznymi
zdminkami jesté pies pul roku vzdorovali.

1942, leden — formalni zékaz jakékoliv filmové produkcee ¢i distribuce pro
firmu Bata (potazmo pro FAB a BAPOZ).

1942, biezen — nacisty vynuceny prodej zlinského filmového studia némecké
spolecnosti DESCHEG (Deutsche Schmalfilmgesellschaft), nasledny vznik
jejf deefing firmy BMS-CMU (Bohmisch-Mihrische Schmalfilmgesellschaft
— Ceskomoravska spolenost pro tizky film), jeZ prevzala ateliéry, laboratofe
i ceské pracovniky.

1942 a7 1945 — BMS-CMU piebudovala laboratofe viceméné na
velkokapacitni zpracovani uzkého filmu (16mm), ktery byl pro vale¢né
némecké hospodatstvi ekonomictéjsi nez standardni 35mm film.

1944, tinor — poZér ve filmovych laboratofich firmy BMS-CMU zni&il mnoho
snimkil z tamé&jsi dosavadni filmové produkcee a téz pripravované animované
filmy.

1944, listopad — spojenecké bombardovani Zlina zni¢ilo Velké kino, zrovna
kdyz v ném byl na gramofon pofizovan zaznam pieletu letadel; gramodeska se
vSak zachovala a zvuk z nf se stal soucasti snimku 6 let Zlina.

1944 az 1945 — vyroba kolektivniho animovaného snimku Svatba v kordlovém
mori.

1945, srpen — zlinské ateliéry a laboratote byly prezidentskym dekretem
vyroby zlstalo v kratkometrazni reklamni a dokumentarni produkei, v rozvoji
animovaného filmu a laboratornim zpracovan{ 16mm formatu.

Firma Bata od roku 1927 pfiblizn¢ do roku 1942 nechala vyrobit nebo sama

+ vyrobila na 170 film{ (reklamy, reportaze, dokumenty a zurnaly, $kolni filmy).

STRIZNY VE ZLINSKEM ATELIERU
/ Epinin Rooms in ZLin Stupio




Brief History of Batu Shoe Company, 1896-1945

e September 1894 — establishment of the family-owned company by the Bat’a
siblings Tomas, Antonin and Anna

e 1908 — Antonin Bata’s death; afterwards the sole owner of the company
became Tomas Bat'a

e 1921-1922 — company temporarily faced financial difficulties due to the
postwar economic slump in Czechoslovakia; Bata resolved the situation by
widespread discounts accompanied by a massive advertising campaign in
the fall of 1922; this policy earned him an enormous amount of capital that
enabled the subsequent expansion of the company

e 1921 — establishment of the first branch outside of Czechoslovakia (in the
USA) that was followed by more branches in other foreign countries, as well
as by the development of the shop network

o 1923-1927 — period of the company’s expansion in Czechoslovakia into
the majority of industrial fields, as well as into agriculture, banking and
accommodation services; also the period of searching for a rationalization
of production and improvement of the equipment; strategic influence of the

employees regarding their education, increasing their motivation and zest for
work (this was partially the reaction to workers’ protests that occasionally took

place at various Bat’a departments)

e 1924-1939 — development of “Great Zlin” and other housing estates in the
surrounding areas: office buildings, industrial buildings (built of reinforced
concrete), housing, dormitories, hotels, cinemas, etc.; the number of
Zlin’s inhabitants increased during this era from 4,000 to 40,000

e 1927 — establishment of the assembly line and the opening of Bat'a Hospital

e May 1931 — general partnership of the company T. & A. Bat'a changed to PLC

Bat’a

e July 1932 — Tomas Bata’s tragic death in a plane crash; J. A. Bat’a took over
ownership of the company: the understanding of the importance of mass media
and film commercials in advertising began to change

1936 — Bata’s journey around the world

1937 — collective work on the book, Idedini priimyslové mésto (The Ideal
Industrial City); the 400 page manuscript was never published: it proposed
an urbanistic and ideological concept of an urban agglomeration, including
the utilization of modern communication and mass media; the publishing
of the ambitious volume, Budujme stdt pro 40.000.000 lidi (We are building
a country for 40 million people) illustrates J. A. Bat'a’s increasing ambition
within the areas of culture and industry and hints also at his desire for power
January 1937 — establishment of the subsidiary BAPOZ (Bat'ovy pomocné
zavody, s.r.0.), which consisted of many supplementary aspects of

Bata’s business: shoe repairs, laundries, etc.

October 1938 — after the Munich Agreement, J. A. Bat’a announced his
intention to become the president of the curtailed Czechoslovakia (this was
reflected in the activities of the film department, see below)

April-May 1939 — Germans were installed into Bat’a’s supervisory board;
German influence eventually expanded into the realm of management

June 1939 - J. A. Bat’a fled to the USA with the agreement of the occupied

. country’s authorities

1940 — gradual increasing of the arms industry in Bat’a’s factories at the
expense of the production of other goods

November 1944 — Allies massively bombarded Zlin: destroyed or severely
damaged dozens of office and industrial buildings

May 1945 — Zlin was liberated by the Red Army

October 1945 — based on the president of the republic’s decree, the
Czechoslovak part of the Bat'a conglomerate was nationalized; at the
beginning of this period the company was turned over to state management
and subsequently on 1 January 1949 it was renamed to Svit, n.p.




Brief History of Bafa’s Film Studio, 1927-1945

o 1927/28 — establishment of the film unit (originally part of the advertising
department): the film unit’s employees were supposed to prepare the proposals,
manage the shooting, approve the scripts, search for up-and-coming actors,
make copies from the completed films and newsreels and circulate them
among the shops; however, the films themselves were not produced here until
1935

e 1927-1931 (or perhaps 1932) — custom-made Batiiv zurndl (Bata Newsreel)
was produced and usually released quarterly

e 1929-1933 — shooting of silent commercials (Setite svych nohou /Care about
your feet!, Do prirody /To naturel, Nepostradatelné malickosti | The details you
need), Teplo domova /Hospitality/ and others); today these commercials are
mostly lost

e 1932 —opening of the Grand Cinema in downtown Zlin for more than 2,500
viewers (it had more seats than most film palaces in European capitals)

e 1934 —Bata decided that the film unit must expand

e End of 1934 to the beginning of 1935 — young filmmakers are hired into
the new film department — screenwriter and director Elmar Klos, director
of photography and editor Alexander Hackenschmied, executive producer
Ladislav Kolda, sound editor Frantisek Pilat; among the part-time workers
were writer Jan Drda, composer Frantisek Skvor and others

e Spring 1935 — ambitious filmmakers’ proposal for the film department’s new
production plan was accepted (12 commercials and 12 instructional films
yearly)

e 1936 — building and opening of the sound stage and laboratories in Kudlov
nearby Zlin (so-called Zlin Studio or kudlovska stodola /Kudlov barn/, also
known as FAB — Filmové ateliéry Bat'a /Bat’a Film Studios/)

e 1936 — A. Hackenschmied participated in Bata’s journey around the world as
a director of photography; however, in India, he separated from the rest of the
group and shot socio-critical documentary footage on his own

1937 —film portrayal of the first Czechoslovak president was finished after
his death: Posledni léto TGM (The Last Summer of TGM); more portrayals of
important personalities were later produced — they often not even premiered
and today they are mostly lost

1937-1938 — producing of the weekly Okno do svéta (Window onto the
World), which was distributed in Bat'a’s shops, as well as in cinemas

January 1938 — BAPOZ obtained the trade license for producing films and
photographs — the film department was transferred from Bat'a to BAPOZ

Fall 1938 — new film production plan influenced by Bat'a’s decision to shoot
feature-length films; looking for locations in Prague that would be suitable

for the building of gigantic film studios that might be able to compete with
Barrandov Studios; chosen location was in Modiany; producing of the film
Andbrej Hlinka — kitaz a vodca (Andrej Hlinka — Priest and Leader) with
satirical undertones; A. Hackenschmied as director of photography and other
film studio employees participated in the semi-unofficial shooting of the
feature documentary film, Krize (Crisis), as well as in its post-production;
director of the film was American documentary filmmaker Herbert Kline; the
film discussed the Sudeten Germans’ political activities and the situation in the

" country before and after the Munich Agreement; the film was later finished in

the USA

October 1938 — Bata’s ambition to become president of Czechoslovakia after
the Munich Agreement led to pressure being put on the film department to
finish the pre-production of the feature biographical film about Charles IV,
whom Bat’a understood himself to be his predecessor (the film was not made)

January 1939 — beginning of the rental of film studios owned by the company
HOST, a.s. in Hostivar and their renovation

May 1939 — Hostivai' Studios began to produce films; the commercial Podvod
s Rubensem (The Rubens Scam); the production of features

June 1939 — realization of the blueprint for the massive film studios in
Modiany

July 1939 — A. Hackenschmied who fled Czechoslovakia was replaced by
Jit1 Lehovec, the avant-garde filmmaker; attempt to officially establish the




company FAB, filmové podniky v Praze s.r.o., by taking over another Prague
film company, HOCO-pictures; however, the takeover was not approved by
the occupied country’s authorities since it happened without the knowledge
of the German management of the Bat'a Company; the reason behind the
denial was the racial prejudice against the original owners of HOCO-pictures;
nevertheless, the FAB Company produced films in Hostivat until June 1940
even without the proper trade license

July-September 1939 — production of FAB’s very first feature Kouzelny diim
(The Magic House) directed by Otakar Véavra

November 1939 — Reich Protector appointed so-called Treuhdnder, the
German manager, to the Hostivat' Studios; the reason was the non-Aryan origin
of HOST’s owners; J. A. Bat’a ceased to attempt building his own studios as
the Germans repeatedly announced their intentions to take over all Czech film
studios; therefore it was impossible to build studios in Modtany (or anywhere
else for that matter)

December 1939 — FAB produced the feature 7o byl cesky muzikant (That Was
a Czech Musician) about the composer Frantisek Kmoch; the film had its
first release in February 1940 and its patriotic content caused an anti-German
outcry in cinemas; as a result, Treuhdnder immediately expelled the Bata
Company from Hostivai' Studios

February 1940 — still in Hostivat, Elmar Klos edited and added sound to
Hackenschmied’s raw footage that was brought from India and Sri Lanka and
produced three documentary films with the leftist subtext: Reka ivota a smrti
(River of Life and Death), Chudi lidé (Poor People) and Vzpominka na rdj
(Remembering Eden)

June 1940 — Bat’a (or rather FAB) resisted vacating the studios for three
months; however, eventually the company was forced to leave HOST,

which meant the end of feature productions; while renting Hostivar' Studios,
altogether 10 features were made

July 1940 — first Czech film festival, Filmové zné (Film Harvest), took place
in Zlin; the protectorate’s authorities let the festival go on without surveillance
and subsequently they were surprised by the massive reaction of Czech
citizens and by the anti-German patriotic mood

1940-1945 — since Zlin was situated on the edge of what the

protectorate’s authorities were capable of paying attention to, illegal meetings
of leftist workers within the film industry (e.g., E. Klos, F. Pilat, L. Kolda,

E. Sirotek, etc.) took place here; the aim of the meetings was to prepare for the
nationalization of cinema that was to happen after the end of WWII

1940 — beginning of production of animated films and films combining live
action with stop-motion animation (e.g., Hermina Tyrlova, Karel Zeman,
Bofivoj Zeman, etc.)

July 1941 —2nd Film Harvest again with the patriotic subtext; this time,
however, under the close surveillance of the Germans; the third year was not
allowed to happen

Fall 1941 — increasing pressure on the Bat'a conglomerate (even from

Bata’s German management) to sell Zlin Studio to a German company; Czech |
part of management led by L. Kolda and the company’s lawyers resisted |
another half year by making various excuses |
January 1942 — Bat’a (meaning as well FAB and BAPOZ) was officially

forbidden to continue with film production

March 1942 — Zlin Studios were forced to be sold to the German company

DESCHEG (Deutsche Schmalfilmgesellschaft); subsequently, a subsidiary

BMS-CMU (Bshmisch-Mihrische Schmalfilmgesellschaft — Ceskomoravska

spolecnost pro Gizky film) was established to take over the studios, laboratories,

as well as the Czech personnel

1942-1945 — BMS-CMU rebuilt the laboratories primarily for manufacturing

16mm film; for the German war economy this was less expensive than the

standard 35mm film

February 1944 — fire in BMS-CMU*s film laboratories that destroyed a lot of

finished, as well as unfinished films

November 1944 — during the Allied bombardment of Zlin the Grand Cinema

was destroyed; by chance a recording of the flying airplanes was made exactly




